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Bruno Erpicum talks with great pride about the 
many projects he has completed in France, Spain, 
Italy and even Peru and Israel. He explains his in-
ternational success as a result of his work experi-
ence abroad – after his studies, Erpicum worked 

in South Africa and the United States – as well as of the vari-
ous media that allow him to share his projects. Because in ad-
dition to books, magazines and word-of-mouth advertising, 
social media nowadays also generate more brand awareness 
or ensure that a wider audience won’t forget you. 

Such a long career as Bruno Erpicum’s, of course, is not 
something you can easily look past. One of his buildings 
even got a supporting role in Erik Van Looy’s action thriller 
De Premier (2016). And despite the international attention, 
the architect still prefers doing projects in Belgium and this 
will always be his country of choice to work in. According 
to him, our country is so diverse and that’s what makes it 
so interesting. “It’s fantastic to be able to work in these dif-
ferent environments. It’s even more amazing to be able to 
work in different cultural environments,” says Erpicum.  

He tells us that Belgium is historically situ-
ated on the border between the Latin and  
Germanic culture and therefore is in a very 
lucky position. “The light here is beautiful, the 
climate has four seasons, it is relatively easy 
to live here comfortably without having to be 
very wealthy,” he continues. And all of this can 
be seen in the context of Bruno Erpicum’s spe-
cial vision of life and design. He describes his 
creations as a ‘development of emotions’ and at 
the same time is inspired by the 20th-century 
Modernist movement in which unnecessary 
decorative elements give way to the essential.  
Imagicasa selected some unique projects to il-
lustrate this and talked to Erpicum about his 
career, portfolio and future.

AABE 
Bruno Erpicum graduated from ISASLB 
(Institut Supérieur d’Architecture Saint Luc 
Bruxelles) in 1983. Fascinated by the pure 

Modernism that reached its peak in the 1920s 
and 1940s, the young architect went abroad. 
His preference for a more simple architecture 
did not correspond to the popular practice in 
Belgium at the time, so he looked elsewhere 
for the right inspiration and motivation.  
It should come as no surprise that Erpicum 
admits to being rather rebellious and indi-
vidualistic in character. 

Nevertheless, when he returned to his home-
land in 1988, he founded Bureau d’Etudes 
GMT together with François de Montlivault 
and Marc Timmermans. Despite the many 
assignments, managing a business with 
three partners and often three different vi-
sions is not always easy. After ten years, the 
firm split up and De Montlivault took over 
the engineering activities (GMT Project) 
while Erpicum devoted his full attention to 
the architectural side (GMT Concept). 

He looks up to renowned architects such 
as Peter Zumthor, Alberto Kalach and Rick 
Joy, but the Belgian Bruno Erpicum certain-
ly measures up to these international greats. 
With a career spanning more than thirty years, 
he has already completed numerous phe-
nomenal projects in his home country and 
abroad° �n the Ûery first edition of �magicasa 
�agazine q noÜ four years ago q Üe already 
Ürote about rpicum in the conteÝt of his sec-
ond monograph that was published. In the 
meantime, the architect has not been idle and 
has even turned his ‘modern architecture’ into 
a real lifestyle° Ƃnd so] it½s high time to deÛote 
some more pages to his exceptional talent!

“CREATING AN 
ENVIRONMENT 
FAVOURABLE 
FOR HUMAN 

ACTIVITY”
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From 2001, he continued his activities un-
der the name Atelier d’Architecture Bruno 
Erpicum (AABE), which would never have 
more than fifteen employees. For him, it was 
a deliberate choice in terms of quality and to 
be able to evolve – as he himself indicates –  
with a clear vocabulary in terms of archi-
tecture. “This way of working is a dream,” 
Erpicum tells us. And with AABE, he has 
been able to make the dreams of many others 
come true as well. Both Belgian and foreign 
clients regularly come to Erpicum for the 
renovation of their home or to design a new-
ly built residence. For both types of clients 
this could be in Belgium, but also in France, 
Spain or Germany. 

What you can expect from a Bruno Erpicum 
project: a modern design where the right pro-
portions and well-thought-out details take 
precedence over purely decorative elements. 
A pure form of architecture, but one where 
the result feels anything but cold or imper-
sonal. Our environments, the buildings we 
look at, the spaces we stay in, etc. undoubted-
ly evoke certain emotions and, according to 
Erpicum, have the inevitable ability to con-
tribute to a greater sense of well-being.

EMOTIONAL ARCHITECTURE
The design philosophy of Bruno Erpicum’s 
design office is quite clear: “Creating an en-
vironment favourable for human activity.” 

“THE UNIQUENESS 
OF EACH DIFFERENT
LOCATION TRIGGERS

THE CREATIVE 
MIND OF THE 

ARCHITECT AND 
CHALLENGES HIM”

And whether they are working on a residen-
tial or a commercial project, for them, life is 
about more than the “proteins that allow us 
to function”. Architecture also has a not to 
be underestimated impact on our lives and 
the quality of it. That’s why Erpicum and his 
team keep creating spaces that make you feel 
good, at ease, at home. 

Harmony is a key word and the integration 
of the environment is a first important as-
pect where this is reflected. That’s why in 
every project AABE’s architects not only rely 
on the inspiration they get from the client’s 
personality, but also by nature. They often 
don’t even have a choice, Erpicum explains 

to us, because the unique environment is the 
main starting point for a design, and this is 
not like a white canvas or blank sheet of pa-
per on which a painter or poet releases his 
creativity. “It is precisely the uniqueness of 
each different location that triggers the crea-
tive mind of the architect and challenges him 
to reconcile the pragmatic requirements of 
the client with the beauty, uniqueness of the 
surrounding environment,” says Erpicum.  
And it would be a shame to keep out the beau-
tiful surroundings. A recurring element in 
his portfolio – whether it’s a holiday villa in 
sunny Spain or a residence in a wooded resi-
dential area in Belgium – is the abundant use 
of glass. Ceiling-high windows provide beau-
tiful views, terraces and verandas bring the 
green even closer and the clever play of light 
brings the architecture to life.

Another important aspect that influences the 
human experience of a space: proportions. 
These have to be right so as not to disturb the 

overall balance in a design. The projects that 
Bruno Erpicum has worked on often look 
like a play with form and an accumulation 
of volumes. However, each space and how it 
is connected to the next one has been very 
well thought out. As a result, these realisa-
tions radiate positive feelings of peace, com-
fort and happiness. And that is precisely what 
Erpicum means by emotive architecture: it 
strengthens and promotes our position in 
and view of life.

MODERNISM IS A LIFESTYLE
Bruno Erpicum extends his design vision to 
other aspects of life and is now also ventur-
ing into product design. After all: “There are 
no limits in architectural design and who but 
the architect can perfectly assess the needs 
of a project”. Of course, this again has to do 
with Erpicum’s desire to create spaces in 
which all the elements down to the smallest 
detail are in order to create the ultimate sense 
of harmony. So he regularly designs doors, 
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switches, lighting, taps and other furniture 
according to his formula where the superfl u-
ous is removed and only the essence remains. 
An example of this is the ‘OPUS’ collection in 
stainless steel which Erpicum and his team 
created in collaboration with the Italian 
company CEA. Like that, the architect also 
keeps it challenging for himself. According 

to him, there is still so much to discover in 
the world and although he admits to perhaps 
having less energy than before to deal with 
the everyday concerns of running a business, 
he will always try to keep searching for the 
pure, the essential in a design.

LABORATORY
Th e search that Bruno Erpicum talks about is 
already refl ected in the evolution of his archi-
tectural offi  ce towards a kind of laboratory. 
“A collaborative space where we work on 
exploring diff erent solutions, before taking 
the fi nal ones to the building sites in a dozen 
or so countries throughout the world. Each 
time, we compare in particular the benefi ts 
of diff erent woods, stones as well as smooth 
and granular concrete.”

With his rich career and aft er many years 
in this sector, Erpicum also came to the con-
clusion that, aft er fi ve or ten years, many 
modern constructions begin to lose their 
‘brilliance’. He made alterations to his ap-
proach and now increasingly chooses mate-
rials that withstand the ravages of time even 
better. Th is even gives the buildings a beau-
tiful patina and, instead of being outdated, 
they simply look authentic. Th e architect 
sees it as an ode to the passing of time. 

Admittedly, whether it concerns a design 
from the 90s or a recently fi nished villa: we 
are fans and look with great pleasure at the 
result! Aft er a long career, this architect is 
still able to remain true to his original design 
vision, while at the same time responding to 
today’s challenges. We are curious about what 
we can expect from Atelier d’Architecture 
Bruno Erpicum in the future. 


